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Demetrius 

Classics, summa 
University of 
worked as a 
for that 
He took a leave 
position, 1938-4 I, 
D., in Classics and 
Linguistics, magna 
title of his doctoral 
Griechish. He did 
1946-7, and at the 

1. Georgacas 

Berlin in 1941. The 

of Chicago in 
1947. 

Georgacas became a in the spring 
of 1948 and an instructor From 1949-51 he 
was an instructor in Greek at McCormick 
and from 1951-53 he was an assistant of Classics at the 
University of Utah. In 1953 he became Associate Professor, and in 
Professor of Classical Languages at the of North Dakota. In 
1976 he was named University Professor. 

In 1966, Dr. Georgacas wrote, "I became interested in research as a 
student, and have been doing research since 1934, when I became a 
Redactor of The Historical Lexicon of the Greek Language." His efforts 
resulted in A Lexicon of Modern Greek and its Dialects on Historical 
Principles, vols. 1-4 (Athens, 1933-54), of which he was general editor as 
well as editor of four series of entries. In the mid 1950's, he discerned the 
need for a modern Greek-English dictionary on historical principles, a 
project which became his chief concern for the remainder of his life. His 
two Guggenheim Fellowships and several grants from the National 
Endowment for the Humanities were all awarded in furtherance of this 
research. 

Besides his lexicographical efforts Dr. Georgacas' scholarly output was 
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prodigious. He 
Saracatsens and 
Grammatik, voL 
Place Names 
addition, 

of the Semi-Nomad 
Greek); Griechische 
W. A. McDonald, The 

1966). In 
articles and 

"OnClency in foreign languages, 
German--excellent; Italian, 

Sanskrit, Iranian, Armenian, Hittite, 
Turkish--enough for my research." 

;pClr""r"~ is survived Barbara Williams Georgacas whom he 
She is Associate Professor of Greek at the University of 

North 

We dedicate this issue of the Proceeding to the memory of Demetrius J. 
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FORWARD 
The thirty-second conference of the Liguistic Circle 

the Town House, Grand Forks, North Dakota, on Ocotber 
members were welcomed by Dr. Bernard O'Kelly, Dean of 
Arts and Sciences at the University of North Dakota, and 
Messenger, President of the Circle. Fourteen papers were 
discussed during Friday afternoon's sessions. 

The Annual Banquet was held at the Town House. The 
"Mystery Speaker" turned out to be President Theordore Messenger, 1 

read a paper entitled "Long Live Limericks!" (copies available from 
Editor on request). The partying continued with a reception at the J. 
Stone Alumni House on the UND Campus, hosted by President 
Messenger. Those attending the reception particularly enjoyed the 
background music provided by pianist Kathleen Dooley. 

Twenty-one papers were presented during the Saturday morning 
sessions. This made for a total of thirty-five papers, presented by 
individuals from four Canadian and ten American institutions. All the 
papers were judged to be of the high quality members of the Linguistic 
Circle have come to expect. 

The Annual Business Meeting was called to order by President 
Messenger at 1 :08 p.m. After the approval of the minutes and the 
Treasurer's report, the President noted the recent publication of a book on 
Thomas Mann by Professor Esther Leser, a former president of the Circle. 
Professor Ed Chute, chair of the Nominating Committee, proposed the 
following slate of officers for 1990: President, lain McDougall (U. of 
Winnipeg), Editor of the Proceedings, Theodore Messenger (UND), Past­
President, Theodore Messenger (UND). This slate was unanimously 
adopted. 

After President McDougall had assumed the chair, discussion began on 
two topics perennially mooted at Circle business meetings: the appropriate 
length of each year's conference and the number of papers to be included. 
The length of conferences has traditionally been determined by the driving 
time between Winnipeg and Grand Forks, making 1 :00 p.m. Friday seem a 
suitable starting time and 1 :00 p.m. Saturday a suitable closing time, and 
leaving Saturday afternoon and evening open for shopping or other leisure 
activities in either Winnipeg or Grand Forks. Scheduling papers Friday 
morning or Saturday afternoon would disturb this pattern. On the other 
hand, the Circle now counts among its Institutional Members Minot State 
University, located in western North Dakota, and North Dakota State 
University, located 90 miles south of Grand Forks. When the conference 
is held at one of these institutions, for instance, when it is held at NDSU in 
1992, travel-times will have a different meaning. Also noteworthy is the 
fact that the 1989 conference was attended by persons from colleges and 
universities in Manitoba, Michigan, Minnesota, Nebraska, North Dakota 
and Ontario. In other words, there are scholars who want to attend and 
present papers at the Circle's confernces. Response to this interest seems to 
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schedule Friday morning or 
as many as three parallel 

time. This dilemma was 
to give the President 

pareHel sessions. 

Messengl~r for hosting the 
attend the thirty-third 

at the University of 

"4JlI.,.t1I.Lt PROFICIENCY 
STUDENTS 

Balcaen 
of Manitoba 

Although the immersion experience's primary focus is the Cle'velOplmen! 
of oral fluency and correctness, it appears that the methods of 
the proficiency are what should be. One reason for this 
one) is that the oral proficiency of students is very time-
consuming. Another reason is the difficulty of whether such 
testing should be oral proficiency or to the curriculum 
or, perhaps, to both. In other words, should we test the student for 
proficiency or for achievement? 

The purpose of this is to report on an experiment in 
oral proficiency of a XII class in Winnipeg, Manitoba in May, 
This was the second consecutive year that the grade XII students in French 
immersion from that school were tested. 

1. Background and general information pertinent to the evaluation. 
2. The evaluation process itself (method used). 
3. Results of the evaluation: 

a. the students performance 
b. tester's observations: strengths and weaknesses of students' oral 

French as revealed by the test. 
4. Comments and suggestions for the 1990 round oitesting. 

(f) 

EPISTEMOLOGY OF VIOLENCE: 
DEFINITION AND LEGITIMATION 

J ovan Brkie 
North Dakota State University 

Human beings use language as a primary means for communicating 
with each other. But, the language is also used for creating social facts like 
law and propaganda. Indeed the very choice of language determines 
whether an objective inquiry into societal phenomena like violence will be 
pursued or mere idiological rhetoric. A profound understanding of 
language and logic, including the concepts of definition and semantic 



decades by philosophically­
linguists and 

to create a basis for the 
the definability and 

basis makes possible an 
concerning actors in 

can then be reduced 
alternatives can be 

his name 
critical praise 

substance has been 
copies of Lee­

Yet, as critics have 
Lee-Hamilton and his themes deserve attention. This is 

when his work would to modern 
it did to or his death. Lee-Hamilton's 

U\.op;,u.UHlel<. with Poems and in 1878, already reveals 
that will distinguish his later work. His complexity, 

,",mJAV'iSn~UA accuracy, his profound skepticism, his willingness to see 
into and portray the dark side of human nature, and his objectivity and 

of illusions about human nature, all reveal an unexpected 
Lee-Hamilton's longer early works are often powerful 

thematic comparison with works like Coleridge'S Adent 
Mariner and Crabbe's Peter Grimes. But as with most poets, his 

work was in many ways the apprenticeship that resulted in the 
develpment of the mature artist. By his fifth volume, Imaginary Sonnets in 
1888, Lee-Hamilton had given himself over exclusively to the sonnet, a 
form which he mastered as relatively few poets have in English. Many of 
his best sonnets are dramatic monologues by historical, sometimes 

moments of crises or heightened emotional 
Lee-Hamilton's refusal to lapse into sentimentality 

restraint of his final sequence of sonnets, 
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Mimma Bella: 
his only child, an 

For who could 

Or bear the 

If he could see 

The ticking of the 

The baby's prattle 

The breeze's murmur 

Of stormy petrels 

We live as moves the 

Who walks because he 

His feet are skirting as 

If we could see the morrow 

Of our security, the soul 

Its footing, and fan headlong 

"TIME'S EUNUCH": 
HOPKINS' 

BenL. 

Life, 1909, written after death of 
published posthumanously. 

face: 

cries 

University of North 
and Dana 

The phrase "Time's Eunuch," which appears both in Hopkins' 
September 1, 1885 letter to Robert Bridges and in the sonnet "Thou art 
indeed just, Lord" demonstrates how Hopkins felt about his poetic output 
after having been sent to Dublin as Fellow of the Royal University of 
Ireland and as Professor of Greek in the University College, Dublin. The 
Dublin years were not happy ones for the Jesuit poet, and it does not take a 
very astute critic to discover the changes in the poetry that he was able to 
write during the last five and a half years of his life: from a celebration of 
the glories of nature, the Dublin poems bespeak rather failure, 
disappointment, defeat, and near despair. And yet, though Hopkins was 
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Rossetti other jJH;;-"-"!-,U"IOU 

Scott, 
also arnplii'ied 
poetry. 

and Wales; though he felt 
he, the "star of Balliol," 

reduced to the tedious task 
that those final years of 

some of the more important 
Kathleen Tynan, and others-­

His extreme British 

those years in projects quite 
He carried on detailed 

'oventry Patmore, Canon R.W. 
Alexander Bailie, his 

are astute works of criticism 
frequent vacations, he 

worlds of art and music. 
he took up sketching 

led to an extended 
oel'we!~n Greek and Egyptian 

and comparative 
Golden Bough. Next he 

"Dorian Measure," 
more than half of 

the Dorian Measure, 
great choral fugue. 

and Ether, a 
Chinese Music and its 

Dictionary. 

Rider Hagard, 
He reread the Romantics, 

lrvejpn--whom he greatly admired. He 
and on the oral performance of 

it is to his final poems that one must tum to find, rather than 
success. These last works, the so-called "terrible sonnets," 

tum away from beauty, are perhaps the most eloquent poems 
ever written, and within them his vocation as Jesuit priest 

shows forth. Though the poems may spring from a desperate need to 
express there is no lack of control in the finished poems. 
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Like 

Critics and directors 
when they work with 
Sly's change from a 
obedient wife; Bianca 
Those who work with 

An Ode," which, 
in his farewell to 

torment, they were the responses to a 
aesthetic expression. 

linked the two halves of Hopkins' life--the 
of his life, the poet's patience was 

'*'morphoses theme 
note Christopher 

from a shrew to an 
to a shrewish wife. 

how Petruchio poses 
Katherine is a shrew but 

Bianca and the Widow 
pose as mild, gentle are shrews. While some critics, 
more recently, have Katherine's and Petruchio's many virtues, 
most critics continue Bianca's and actions negatively. 

Bianca's role can be as if she is a kind strong character with 
intelligence, exuberance, and wit equal to Katherine and Petruchio. 
William Shakespeare makes apparent that she is able from the opening of 
the play to understand and enjoy the jests others delight in playing and that 
she enthusiastically in them herself. 

One technique Shakespeare uses to draw attention to the similarities 
between characters is to present them in almost a mirror image. Bianca's 
words and technique often parallel those of Petruchio. Both Bianca and 
Petruchio try to humor Kate; both recognize her love of the jest; both 
respond kindly to her striking them; both refer to her endearingly as Kate. 
While many actors, directors, and critics have recently recognized 
Petruchio's sense of humor and his wit, they are more reluctant to 
recognize the possibility of playing Bianca in this way. 
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The definition of the 
controversial problems of modem 

in order to define 
religious structures of the 
useful in attempting to 
archaeologically known cultures of 

refuses to return to the 
Katherine's throwing her hat to 

commands--need not be seen 
behavior. Nor does having 

and Hortensio name her a 
such an interpretation. 

a lover of pretense, making 
Baptista, Lucentio, and 

Bianca's works and actions, 
viewed as those of someone 

occurrences, and is genuinely 

lines in this entire play, 
demonstrates the strength, wit, 

reserves for the strong, 
in his other comedies. 

is one of the most 

The ancient passages (approximately to the Pelasgoi 
were collected by an Ibycus computer and carefully studied. Their 
analysis allowed the reconstruction of the following picture of the 
Pelasgian culture. 

The Pelasgian economy was based entirely on agriculture: the Pelasgoi 
were the first to establish permanent settlements, to cultivate cereals, to 
improve nutrition and to invent new agricultural techniques. There is no 
information about stock breeding. They manufactured clothing and 
invented spinning and weaving. There is no mention of commercial 
activities. 
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U1~;a""L"lUU'H shows no differentiation 
sex, or status and no indication of craft "IJ'O""~UL',"U 
core of Pelasgian society appears to have been the 
there is no real proof, it may be possible that their social 
included the Indo-European custom of marriage by capture. 

Their political organization seems to have relied on a tribal 
name Pelasgoi was apparently used collectively for several 
presumably racially akin. At least three of these tribes are 
(Aigialeis, Arcades, and Kranaoi). Within each tribe there seems to 
been a ruling family: the "kings" were hereditary, and even when a 
had no descendents the power was transferred to other male members 
the same family. 

The religious institutions of the Pelasgoi seem to have undergone a 
development. At the beginning they are said to have worshipped gods 
with no individual names; later, they gave names to their gods. A 
principal deity seems to have been a goddess of agriculture and fertility, 
later identified with Demeter. They may have observed fertility rites, in 
which ithyphallic images were used. A household/family deity, later 
identified with Hera or Eileithyia, was also worshipped. The cult of a 
male god may be suggested for Dodona, although this may have been a 
later introduction. 

The Pelasgian history evidenced by the sources can be reconstructed as 
follows: their original geographic distribution seems to have extended in 
north Greece from Thessaly to Epiros, the Peloponnese, and the Cyclades. 
Until the arrival of the Greeks they seem to have lived in peace; the flrst 
Greeks were few and gradually expelled the Pelasgoi from central and 
south Greece. Then the Pelasgoi fled to Thessaly, where other Pelasgian 
settlements had been unaffected by the Greek intrusion. With the coming 
of more Greeks they were either assimilated or expelled and migrated to 
Crete, the northeast Aegean, and west Anatolia. The Pelasgoi of the 
Cylades were expelled by the Carians. 
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of Native Americans to 
the basis of their spiritual 

of the English language 
thinkers have discussed 

Difficulties of translation are 
and current revival of 

IJlC.MJlVll is given. Finally, an 
h="""'GM Native Americans and 

for the central question: 
listen to the fine points of 

attention? If so, how will 
factions within the 

new opportunity for 

This linguistic study, based on Allen's work in The Linguistic Atlas of 
the Upper Midwest, explores the dialect of the German-Russian people of 
Eureka, South Dakota. Historically these Germans from Russia have 
maintained a pattern of resistance to assimilation. The group first faced 
this situation in the late 1700's and early 1800's when the czars assured 
them that if they moved from Germany to Russia they could retain their 
cultural identity. When pressured to assimilate into the Russian culture in 
the late 1800's, they migrated to the Dakotas seeking to set up similar 
culturally isolated communities. Eureka represents one of the strongest of 
these communities. 
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many times 
community 
lexical items 
what they call 
effort to retain 
their only frame 
results in some 

Two examples 
with food. The 
Eurekans 

as yeast. 

The Eurekans' 
jokingly, of playrag 
first the substitution 

Efforts to translate 
The Eurekans commnnlv 
The people have 
conveyed by the 
complete meaning "scared 

assimilation has created a dialect island in 
the lexical items of their ancestors, 
themselves outside the 
forms. This to retain certain 

the fact that the Eurekans 
dialect. When the 

certain words seek to tJ:i1U~1i:Ut: 
be the written Hh!h German. 

fremdeln. The Swab ian intlection shows the 
child as very dear to him. This verb form can be traced to the German 
adjective fremd, which can be translated as unknown, 
unfamiliar. " 

Several items in the Eureka dialect are parallel to idioms Mencken has 
recorded among the Germans. Both dialects use the German 
all to mean that the supply has been exhausted. Though Allen dismissed 
this question in his study of the Upper Midwest as the 
phrase is alive and well in Eureka. Speakers, ages use the 
"It's all." In addition, both the Pennsylvania Germans and the Eurekans 
make and attempt to find an anglicized form for a widely-used German tag 
question. While Mencken's study describes the Pennsylvania Germans as 
using"-, ain't" and "-, ain't you will?", the Eurekans urefer a shorter 
version. The older speakers tend to use gel?, while 
prefer not? . 

The Eureka dialect also shows evidence of code switching based on 
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process is not 
accordance with this 
act of rlo~;,,;~n 

The 

_ to teach native mnguage 
language reading 
reflects a parellei de'tell)prnerlt 

straps used in guiding a 
covers a much wider semantic 

identify lines, the more 
term, they also use reins 

The leveling process is 
due to a need for two 

of its Germanic link, yet 
ridicule from people outside the 

in the community, a Eurekan 
outsiders, he would switch to the 

to retain their cultural and 
markers appear in the younger 

is progressing despite their 

UNIVERSAL? 

In the present study, the RUH was an examination 
of the reading behavior of English-speaking students of French at the 
University of Michigan. If the reading process is identical in all 
languages, native language (NL) reading performance should, then, predict 
foreign language (FL) reading performance. Good NL readers' skill in 
their native language is triggered upon reading a foreign one. Conversely, 
poor NL readers should be poor FL readers. 

The results of statistical correlations between each student's reading 
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scores in 
and foreign 
the RUH 
readers, as 
cloze test. 
semantically 
readers tended 
items. This 
reading, and 

Almost twenty years 
Grove was identified with 
Felix Paul Greve 
September 1909 at the age 

revealed a strong relationship 
supporting the RUH. A 

strategies employed by good and 
,'rrnn.",,, choices on a French multiple 

erred most frequently by 
"',,,,",,,,,,,") incorrect items whereas poor NL 

correct but semantically UU<l"LLOI"'UJJllO 

lulinguistic model of native 1<UJ~l"'I'~<:; 
of a universal reading process. 

1902-1909: 

translator. 

The range and translations are amazing for a 
span of about seven years. received some critical attention, and 
many are still in The coverage in contemporary literary 
journals is difficult to document, because even the few which feature an 
adequate index are to search. Since only the occasional 
self-review can be found under Greve's name, each of the twenty-three 
authors Greve translated needs to be investigated. To complicate matters, 
Greve started using while serving a prison term in 1903/1904. 
Two of them, Carl Gerden and Konrad Thorer. are known with 
certainty, but others may well have been used. 

Systematic searching in ten major journals has yielded some sixty 
references, although not all of these concentrate on Greve's efforts 
exclusively. The earliest accounts are concentrated on the reception of 
Oscar Wilde. To balance the negative opinions of Max Meyerfeld, a critic 
rightfully feared for his acerbity, the famous Karl Kraus in his journal Die 
Fackel (1904) pays Greve a rare compliment for his translation of Dorian 
Gray. 

When Meredith's Richard Feverel is published simultaneously in Julie 
von Sotteck's and in Greve's translations in 1904, Frieda von Biilow, a 
close friend of Lou Andreas-Salome, reviews both in the Litterarische 
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from short 
several 

1907 
quality of the translations include 
contributions. Critics like Franz 
quibble about titles and word 
Greve's immense output. 

successful than Greve's. 
contribution for the Preussische 

she concludes that Greve 
knowledge of English and his 

Nevertheless, Greve's 
appear in print the very same 

disappointing in comparison 
There are also relatively few 

but some of them, like 
importance. Greve's 

a year after the original 
(2.-4. 1909). This 

even appears to be incomplete, 
,·hrw notes that the final chapter 

anSlauons were published in 1904 
authorized by Wells, and this 

Uv',",U'''''' many of his social and 
in his Canadian writings. 

two self-reviews, there are 

and Balzac editions of 
comments about the 

concentrate on Greve's 
""i''''',,,,,,,,,,, and Harry Kahn 
refer condescendingly to 

Greve's single-handed translation of the Arabian 
with more critical success. The critics welcome the 
kind words for the translator. 

in 1907 meets 
and also find 

The substantial Cervantes translations are by the Insel in 
1907 and 1908 applying the Thorer pseudonym. W.v.Wurzbach reviews 
the Novellas, and reproaches Greve for plagiarizing an older version 
without acknowledgement. T.v.Scheffer comments on the attractive 
appearance of the two Don Quichote volumes, and approves of the 
unshortened edition. 

Swift's prose works in four volumes appear from 1909 to 1910. Gustav 
Landauer reviews the first volume for the Litterarische Echo and finds 
Greve's translation pleasant to read. Landauer's opinion is almost as 
valuable as Karl Kraus, since he was a close friend of the influential 
language skeptic, Fritz Mauthner. 

Pater's Marius the Epikurean extracts half a compliment for Greve's 
translation from Max Meyerfeld, even though in his opinion, Greve tends 
to translate too litterally. C. Jentsch in the Grenzboten commends the 
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translator 

against some 

Murger's 
1907. The 
Quincey's Murder 
easily enough 
amazing is that 
to be addressed alUlUU",' 

manner. 
and Haubert, in 
qualities better than 

a very difficult task. He tully agrees 
Anglia, and defends Greve 

too slavish a copy of Pater's work. 

in a 
Grove mentions Lesage, Pater 

could have judged their stylistic 

Long before Noah Webster his American Dictionary of the 
English Language in he had a three-part series of small 
elementary-school textbooks that not largely financed his remarkable 
dictionary, but very well have had a more profound effect on the 
Americanization than his dictionary ever has had. 

The textbooks, titled A Grammatical Institute for the 
English Language, consisted of a speller, a reader and a grammer. An 
three books reflected Webster's patriotic fervor for America, and all three 
marked substantial breaks from Britain, for they began the erosion of 
Britain's near-monopolization of textbooks used to teach the English 
language in America. 

One of Webster's three textbooks was particularly successful: the 
speller. It alone could have financed Webster's herculean effort to write his 
dictionary, for, according to some historians, the speller may have been the 
most widely read secular book in America during the nineteenth century. 

The speller, also called Webster's "blue-backed" because of its 
characteristic blue cover and binding, was first printed in 1783. All told, it 
has sold probably no less than 200 million copies since then. By Webster's 
death in 1843, the speller had already gone to at least 404 editions, and as 
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newcomers 

in at least one classroom in 
late as 1975. 

considerable impact upon the 
his dictionary, and most 

Generation after generation of 
"blue-backed," allowing Webster 

hundreds of thousands of 
had to learn the English 

fLl'ILJJuJUr'A LINGUA, AND 
INFERNO 

The the minds and hearts of numerous 
writers Trecento advocated the use of the vernacular, 
the language of the artistic means of written 
expression presented a the clerical and Humanistic 
elites who insisted on the purposes. 

Dante Alighieri this debate. His De vulgare 
eloquentia, perhaps the first modern treatise on Romance languages, 
underscores the legitimacy of vernacular as a vehicle for serious 
literature. The Divina Commedia is the culmination of Dante's thoughts 
on the subject, the work in which he put his to the test, with what all 
will agree are remarkable results. 

It is no surprise, then, that language plays an important role in the work, 
as again and again Dante raises the Florentine vernacular to levels of the 
sublime. Nowhere is this more evident than in the narrator's conversations 
with Farinata and Cavalanti in Canto X of the Inferno. Here language 
plays a dual role: it serves to demonstrate its own appropriateness for 
expressing serious thought, as is apparent throughout the work. Beyond 
this, language provides the impulse which generates the episode and 
propels it along to its conclusion. 
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THE 
SANDWICHES: 

INTERPOLATION 
NARRATIVES 

Edwards 
College 

familiar with the Second Evalgelist's 
by inserting a second, 

of it. A good example occurs 
synagogue, importunes Jesus to 

with a hemorrhage 
and only after recording 

the raising of Jaims' daughter, 
Another example occurs in 

of the fig tree (vv 12-14) and 
Jesus' dearing of the temple (vv 
times in the Gospel: Mark begins 

conGph~tes story A. 

identified as intercalations, 
as Schiebungen or 

u""""upuun, and one I perler, 
as a sandwich technique. 

Mark sandwiches one passage 
intentional and discernible theological 

technique, but its purpose 
is theological; that the major motifs of the 
Gospel, especially the bearing witness, and 
the dangers of apostasy. Moreover, it can be shown that the middle story 
nearly always the to the theological purpose of the sandwich. 
The insertion the halves. To use the language of 
medicine, the organ enlivens the host material. 

In some nine instances Mark sandwiches one story into the middle of 
another in order to underscore the major motifs of his Gospel. In some 
cases the inserted narrative illustrates an ideal (e.g., faith, 5:21-43), and in 
others, particularly in the Passion, it functions by creating a contrast 
between the ways of God and the ways of humanity. Almost always the 
insertion is the standard by which the flanking material is measured, the 
key to the interpretation of the whole. J. Donahue is correct in regarding 
the purpose of Markan sanwiches as theological and not solely literary, 
although, as our investigation evinces, their purpose cannot be limited, as 
Donahue supposes, to the way of Jesus' suffering and the necessity of 
discipleship. They are equally concerned with the meaning of faith, 
bearing witness, judgment, and the dangers of apostasy. OUf examination 
of pre-Markan sandwiches did not indicate that Mark patterns his 
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sandwiches 
14:53-72 may 
which Mark 
Mark 

Shelley 

5:21-47, 14:1-11, and 
existed in the tradition 

among the Evangelists 
a unique and pronounced 
testimony that the Second 

of the Gospel. Finally, 
~'mrh;viches effectively dismisses 

was a clumsy writer who 
recognized today that 

theologIan, but that he crafted 

AND 

Laval University 

In his Paris lectures from 1906 to 1961, Ferdinand de Saussure 
advocated the establishment of a science of language. While he believed 
that this science should be part of a larger field of inquiry, semiology, he 
felt that it should nonetheless be autonomous and distinct from the other 
nascent social sciences. Linguistics has been evolving ever since and is 
now recognized as an established social science in its own right. But is it 

autonomous? By looking at recent thrusts in linguistics, I attempt to 
demonstrate that developments in other human sciences have had an 
influence on linguistics itself and indeed on the structure of its evolution. 
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Jon Hassler's 

looking past 
chilling Ull(ien;Ufl"Cn! 
of the book's 

Miles arrives to 

University 

the story of one week--the final one 
school English teacher named Miles 

richness can be achieved only by 
fatalistic worldview that creates a 
costume party that Miles and most 
the kev to such a reading. 

evening, October 31. When 
ImOO"pne he finds that she is 

Miles. What could be more 
(p. 74) Their hostess, 

the door wearing "a tight oriental 
" Anna Thea has already 

in having moved 
exotic, cosmopolitan center to 

vu,,""", Anna Thea's husband, is 
"test. If think the suit is a 

costume, as a real " (p. 80) 

that, far from being an exception, 
less a costume party than a come-as­
an apelike man whose only interest is 

comes dressed in a wrestling 
uniform. His is a cheerleader's outfit complete with 
a scarlet S on the breast--which her lover, Doc Oppegaard, suggests should 
really be anA. 

It would seem that Staggerford's characters are so one-dimensional that 
they are incapable of disguising, even temporarily, their own flat 
personalities. There are, however, two characters for whom the easy 
explanation doesn't seem to apply. 

Superintendent Stevenson is the first of those exceptions. He has been 
established as a character whose bad heart has assumed the status of local 
legend. It seems, then, that Stevenson arrives at the party genuinely in 
costume, wearing the flannel shirt and large overalls that represent the 
healthy life of a farmer. By the end of the novel, however, we realize that 
Stevenson, too, is dressed as what he really is. Having survived the 
murder, funeral, and burial of one of the school's favorite teachers, 
Stevenson revises his opinion of his heart, breaks out of his self-imposed 
isolation, and picks up where he left off in managing the school and his 
life. 

The final seeming exception is Miles Pruit himself, who wears a 
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uniform that 
of a dead man." 
death by a 
not, however, 
will be 

father, Lyle Kite--"the clothes 
too, will be dead, shot to 

The symbolic dimension is 
costumed not as what he 

already is. In fact, there is 
dead, emotionally and 

Just seven pages into the 
school bleachers, flat on his 

pose. Miles refers to Anna 
the sight of her total and 

death." He attends his 
1, when the 

see clearly that 
that is, 

demonstrates, 
Miles shares with 
known fictional 

to be Sumus quid 
try to hide behind a costume, 

or try not to ... whether come as think are or come as they 
would like to be ... Hassler's characters can neither escape nor change 
who thev are. 

(j) 
HUIDOBRO'S MODERNIST A ASPECTS 

Karl H. Gauggel 
Concordia College 

The Chilean poet Vicente Huidobro is remembered for his literary 
movement, Creacionismo, but he continued to reflect the influence of 
some modernista bards, particularly Ruben Dario's. Huidobro admired, 
praised and defended him. Moreover, Huidobro employed the swan 
symbol, popular among the modernistas, during his early as well as his 
creacionista periods. Therefore, since.Huidobro used the swan, this lecture 
will deal with the bird's role throughout his works and the echoes the 
reader hears from harbingers and modernista poets. Due to Dario's 
importance for Huidobro also, special attention will be paid to the former. 
I shall contrast Huidobro's "Gallant Triptych of a Sevres Vase" and 
"Apotheosis: To Ruben Dario" with Dario's "It was a light melody ... " and 
"Wandering." In those poems Huidobro clearly imitated the Nicaraguan 
author and praised points often neglected about the Chilean. 
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II 

After 

Dario, and 
Huidobro 

THE 

I shaH observe the swans in his 
still reflected modernista influences. 

he continued admiring and 
attacked by others. In summary, 

and respect for Dario until the end. 

Edith Wharton. of as one of 
her critics 

have almost her of society 
and her literary treatment of it most salient aspect of what has long 
been the standard critical view of her work is that Wharton sees society as 
inherently and inevitably a trap. "It's hard to another writer in 
American literature for whom its attractive surface and 
order, figures so thoroughly as a prison of the human soul," writes one 
critic. Another states that "society functions as a prison in her fiction ... 
because he [the individual] has been born and reared in it; he learns to 
perceive reality through the bars of a cage." He goes on to say that 
"neither she nor, consequently, her protagonists can summon up the 
creative energy to imagine the self as existing in other realms than the 
social," that "her inability to imagine the free self has serious 
consequences in her characterization," and concludes that Wharton's 
"failure to conceive nonsocial beings carries with it an incapacity to 
recognize the full range of human possibilities." Even one of Wharton's 
better critics, in making the requisite comparison of her to Henry James, 
presumes that James is a superior novelist because he allows his characters 
to "indulge in ... their illusion of freedom, their dream that they create the 
world they live in." "By contrast, the clarity, even to crispness, of Mrs. 
Wharton's writing indicates a world palpably there in some imposing 
organization antecedent to anyone's wishes." 

Wharton's comment that "an intelligent criticism of any art presupposes 
"an intelligent criticism of life in general" is very much to the point, for 
those who argue that she sees society as a trap assume that self and society 
can in fact be separate and antithetical, that the self can be something other 
than social, that it can somehow exist "unconditioned" and thus be "free." 
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descriptive of no known 
critical instrument, one that 

of Wharton's fiction. 
society as a trap disregard her 
statements to the contrary about 

French Ways and Their Meaning, 
but the most elementary sense of 

slowly-developed thing, the outcome 
has its roots in the fundamental 

constant and interesting and important 
" These are not the sentiments of 

or who sees self and society 
the only way one can become "really 

nPl",p"rf> "real living" or establish a "real 
Nunnipy process of socialization. Wharton's 

how desperately man needs society, how 
socialization, and, consequently, how 

from more and better socialization, not less. Indeed, 
developed society as liberating, and the point of 

to show us how society could be better. That she saw 
as powertul and influential is a truism. Paradoxically, however, it 

is even more powerful than her critics assume, but it is powerful in a way 
that their arguments cannot take into account. 

<l) 
FRENCH: BONNEFOY'S 

TRANSLATIONS 
Alex L. Gordon 

a/Manitoba 

France's greatest living poet is also a distinguished interpreter of 
literature to his countrymen. Bonnefoy is noted especially for his 

translations of Shakespeare which combine a fine sense of Shakespeare's 
meaning with a poet's mastery of his native tongue. Bonnefoy has for 
many years been an admirer of Yeats who ranks in his eyes as perhaps the 
greatest poet of the twentieth century. His translation of forty-five poems 
has appeared this year and is the fruit of a long meditation on the poetry of 
Yeats and on the life from which it sprang. Bonnefoy's translation is that 
of a deeply sympathetic reader. Like all translations it betrays the original. 
The well-known abstraction of French cannot always render the sensuous 
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LA 

carries also rich echoes the 
of course cannot be 
and compensates by 

French expression of Yeats's 
characteristics of Yeats's and 

inevitable losses (e.g. the lack of a 
expressions such as "mackerel­

"'~''''HAV'''' gains (e.g. Bonnefoy's use 
to represent spatially what is 

translation is thus 
his own. Yeats 

world where fall 
are thus in tune at the 

La cabeza de La is an "artistic " that 
a representative of a with intent and technique 
usually not germane to or detective novel. Despite the 
relative scarcity of criticism La cabeza de la critics have noted 
that the work, still the usual hallmarks of the fiction of 
Fuentes, is to a notable of several sources, such as the 
film of The Maltese the Delmer Daves film Dark Passage, and the 
Dashiell Hammett novel Red which Fuentes himself has 
mentioned as an inspiration for his novel. 

The paper investigates some of the connections between the Fuentes 
novel and its sources and referent texts, concentrating in particular on the 
apparently strong link between Red Harvest and the spy novel by Fuentes. 
Both the Hammett work and La cabeza de la hidra present a world of 
betrayal, ruthless violence, systemic corruption, and characters with 
shifting institutional loyalties and identification. Felix Maldonado, the 
ambiguous protagonist of the Fuentes novel, and the Continental Op, the 
narrator-hero of Red Harvest, are "organization men" who nevertheless 
overstep accepted procedure and attain individuality in their respective 
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endeavors. La 
and film noir 
other allusions 
backgrounds 
Aztec 

hnrrm'JO generally from the hard-boiled 
of Red Harvest is aligned with 
as well as, of course, to the 

Mexican history and politics, 
literary and cultural influences, 

work of Carlos Fuentes. 

ASA YOUNG 
rlU'J',n.AJI.:,JUJU'Ji.:4 ROY'S 

FICTION 
Harvey 
oJ Winnipeg 

Aunougn Gabrielle Roy's works Street of Riches (1955), The Road past 
Altamont and Children of my Heart (1977) were not conceived as a 

can be seen as a Manitoba cycle. Despite differences in 
of compostition, all three are semi-autobiographical works of 

written in the first person singular and recounted by the same 
narrator, Christine. All are retrospectives, drawing largely upon the 
author's own experiences growing up in a Franco-Manitoban family in 
Saint-Boniface and as a young adult teaching both in rural Manitoba and 
Saint-Boniface. 

The stories inspired by these formative years (before Gabrielle Roy left 
Manitoba to travel and eventually to settle in Quebec) afford us a 
privileged view of the author's ideas and values, shaped by the influences 
of her social and cultural milieu and the age in which she lived. 
One essential facet of her discoveries of self and the world is the female 
role. What images of woman does she see in society? Will they satisfy 
her growing ambitions? To what extent do they reflect her own 
aspirations? For the only models she might imitate appear to be the roles 
of wife and mother, life in religious orders, or a career in teaching. 

The author's growing awareness of the limitations imposed by the 
female condition can be noted throughout the three works. In "The 
Deserters" she recognizes the restrictions husband and family place on her 
mother's personal freedom. She observes, too, the even sorrier plight of 
her mother's childhood friend who had entered religious orders. The Road 
past Altamont also contains many glimpses - mainly negative - of 
Christine's grandmother and mother. It is no surprise that the short stories 
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of Children 
The contrast 
that of 
dependent 
victims 

Gabrielle 

GERMAN 

Gabrielle/Christine's decision 
teacher, mistress of her own 

in a series of portraits of women, 
overwhelmed by poverty or 

THE FIRST 

In the heady 1914, German writers of all 
ideologies in the of the German and in its cultural 
antithesis to the Western powers of France and Britain. The glory of 
Germany, they "inwardness", the profundity of its 
philosophy, the elevated its culture, all of which had laid 
upon the German nation the task of civilizing the world. French culture 
could be dismissed as an exercise in superficial triviality. But British 
power could not be brushed aside. Based on pre-war rivalries, 
Britain and what Britain represented to the Germans - technology, 
materialism and modernity - assumed in war-time rhetroic the position of 
arch-enemy to all that was German. These antitheses form the basis of 
much of the German reaction to the war, and ultimately of the symbols, 
both literary and popular, that represented that war. 

An early effect of this mode of thinking appears in the German view of 
the war of attrition that began in 1916. The English phrase "war of 
attrition", focuses on the gradual destruction of the enemy through human 
loss. The German equivalent of that term is, however, extremely rare 
among the German writers. The vast majority called that phase of the war 
the Materialschlacht, the war of material. The emphasis on the weight of 
material brought to bear against them by the better-supplied allies, rather 
than on the loss of life, is symptomatic of the anti-materialism and anti-
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German thought assumes its most 
content of First World 

literature of the war, which is 
Fussell calls "hope abridged," and 
loss of an ideal pastoral past, the 
juxtaposition in favor of depicting a 

machines of death. In other words, where 
to create a pastoral ideal which is then 

Gennan writers use simile and metaphor 
world. Literary references to the Bible, 

I gl:macht scene from Faust predominate in 
of the British point of view is largely 

references to nature are rarely an invocation of a 
the war. On the contrary, as Gennany lacks a 

and has instead a Romantic· one, the battlefield 
a bizzare, deadly garden, the descendant of the 

lIiil1]St'l uw; forests of the Romantic Kunstmarchen. 

The most instance of the influence of the German anti-
" .... ,aHU'"I',".«' bias is found in a series of "war-machine" metaphors. In 
these, the war becomes a food-processing machine - one designed to cut 
men down, to grind or crush them, and to render them into a cannibalistic 
meal for a devouring god of war, often characterized as Moloch. 

Alongside the literary symbols of the war, popular symbols probably 
provide the most telling look into the national psyche. The poppy, with its 
evocation of the pastoral scene, its blood-red color and its fragile 
evanescence, has become the universal symbol of loss during war in the 
English speaking world. Gennan war memorials present a different set of 

The most common is the Stahlhelm. the steel helment of the 
so reminiscent of the knight's helmet in Durer's "Knight, 

Death and Devil". The second symbol, often seen in conjunction with the 
is a branch of oak leaves. Like the Stahlhelm, the oak leaves 

summon up the mythological Gennanic past (the oak was sacred to Thor), 
suggest the continuity of the warrior tradition, and emphasize the strength 
and endurance of the Gennan soldier in the face of the Materialschlacht. 
Thus the German popular symbols emphasize strength, endurance and 
(symbolized by acorns) the possibility of rejuvenation, while the British 
poppy evokes the fragility of life and its irremediable loss. It would not be 
going too far to suggest that in these symbols we see mirrored national 
attitudes that would lead to the creation of further war memorials. 
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Language 
regUlarity. 

Various are 

Some 

Thus do we 
SUBJECTS are 

& PERSONS): 
FREEDOM 

SUBJECTS. Consideration is given 
to some existential thinkers 

to our thinking through the 
presented. (What follows is a precis 

Most, craving stability assert 
receivers. 

to license--to rules' origins. 

Some delight to impose, 
order of any sort. We 

and--Cowards. 

Which is to say that 

all well founded sentences 
contained three interior angles, 

in some context, while 
the subject. 

Predicates and each other. Predictions detennine subjects. 
Passive, most accept definitions imposed upon them. Active, 
some will to define themselves. The will may be either: active or reactive. 
Regardless, the appears bound to some definite, finite, limiting 
prediction. 

What anyone can know of any subject is subjugated to some predictable 
condition of objective thinghood. 

Kierkegaard, supposing himself radical, proclaimed: "Truth is 
Subjectivity." It may well be that we concur, yet even the most willing 
subject finds himself enmeshed in predication--and forever bound to 
subjugation as freedom's nemesis. Regardless--being a SUBJECT is not 
yet a release into freedom freed from objective condition. 
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We conclude, 
favorably than 
OBJECTS. 

is 

bound--though some more 
to (predictable/predicated) 

U;:iHlPl<UlUU of tyrants to subjugate 
one who would define us. 

still childlike poets and lovers. Such 
these lovers, speak from a ground other 

bound to the ground of their both 

of language, as authors self suspended 
convention's tyranny, and as honest discoverers, are 

speak the presents revealed to them. 
to prostitute themselves and rebelling 

into objects, equally come to discover their 
sentenced to subjectitude--captivity to subjectivity 

side of their rebellion. 

Q) 

THE COMMENTARIOLUM PETITIONIS OF 
Q. CICERO: LAYING TO REST AN OLD 

CONTROVERSY 
A. H. Mamoojee 

Lakehead University 

The Commentariolum petition is, longest letter in Cicero's extant 
Correspondence (21 pp. of O.C.T.), is a revealing document on the orator's 
consular campaign for 63 and contemporary electoral practices. Framed as 
a letter of advice to the candidate, with the conventional prescript of 
epistolary salutation, it amounts in fact to a veritable electioneering 
brochure tailor-made to suit the delicate circumstances of the novus homo 
campaigning for the highest office of state in the heat of the existing 
tensions between Optimates and Populares: it outlines the assets of the 
self-made orator whose forensic labours have succeeded in compensating 
for the lack of ancestoral nobilitas with a network of grateful or expectant 
clients spread across a broad spectrum of the electorate; it prescribes 
strategies for increasing these amici and capitalising on their employment 

as electoral 

"",~""',,' of the Commentariolum. 
others in the Ciceronian 

ca;~maa. provided the earlier 
some the most cogent, of the 

on some of these parallel passages 
author is beyond question, this paper evaluates 

as actually constituting the most 
Cicero's probable authorship. The 

scanty remains 4 brief letters to Tiro and Cicero 
and a short 20-line astronomical poem on the signs of the Zodiac, 
combined with C's addresses to him in the ad Quintum Jratrem and the 
preambles of some rhetorical-philosophical dialogues, indicate a very 
intimate involvement of the two brother in each other's thoughts and 
writings, to such a degree that mutual borrowings, quotations and 
exchanges of ideas and verbal expressions were a very natural aspect of 
their fraternal collaboration. A closer examination of the literary 
reciprocity between the two brothers helps to place the parallel passages in 
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an iluminating 
much debated 

case for the authenticity of this 

GROTESQUE IN 
TRACKS 

State University 

O'Connor wrote a group of short stories 
Good Man is Hard to Find (1955). The lead story 

a devilish man called the Misfit, who is very 
He knows Christ, for instance, much better 

he overtakes and subsequently has shot to death. 

in the 1980's, Louise Erdrich also examines the relationship 
grotesque characters and deeply spiritual values. In her most 

recent novel, Tracks (1988), she juxtaposes two voices, one male and one 
and through them two female characters, Pauline and Fleur. Both 

women in their own ways are inhuman. But through their tragic 
,uxrap'OSjtIloln the author is able to expose significant human values as they 
may be disappearing from the earth. The novel is set on the Turtle 
Mountain Indian Reservation in northeastern North Dakota early in this 
century where and when sinister forces, ranging from consumption to 
lumber companies buying off land, begin to ravage the very life of the 

In this context I want to examine Erdrich's notion of what is spiritually 
Pauline is a Morrissey who reacts to the situation by becoming 

a nun, albeit a peculiar one; she is further developed in Love Medicine 
Fleur Pillager, by contrast, belongs to the woods and is more akin 

to a water monster than a human being, but it is her life and death the 
author uses to dramatize important values disappearing from our 
civilization. Erdrich's notion of spirituality may emerge more indirectly 
than O'Connor's--tracks rather than violent confrontations--but their 
techniques of characterization are similar, and Erdrich follows in 
O'Connor's footsteps in making us reflect on what is truly valuable in our 
time. 
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Andre Langevin 
Church in Quebec 
worker might 
the victim of 
regime in the 
of a higher 
always seems 

he a pagan: He is a Christian, 
does not reject Christ or God, he 

Church. More to the point, 
to reduce or eliminate the 

which alone can intercede 

tpnrlp" .. " of the Church to 
Catholic Church's 

to the 'fifties, it is 
from her fold. For the 

but also used this 
the French people 

The nineteenth century was an ideal 
often abused its spiritual authority in 
of Langevin's and Gabrielle Roy's 

concerns the very principle of temporal 
institution in the name of an ideal truth. 

seen to be necessarily bad, since it leads to a 
dj~;re~;pecl for the extent, but also the redeeming value of 

human suffering. 
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IN THE 

oJ Winnipeg 

three plays about the house of Oedipus 
unified tragic trilogy and, indeed, were written 
of his life, one might have expected the 

maintained some consistency in the matter of 
there may be minor inconsistencies and lack of 
details of the tale of Oedipus and his children, it 

,"JlJmJ"l<;~ saw his protagonists in much the same 
some minor modifications due to their, and his own, 

the Oedipus Coloneus is perhaps the most difficult to 
with. Not only was it written much later than the Oedipus 
the Antigone, but there is some dispute about the exact 

the play, in particular whether it is to be seen as a sequel to the 
OT. In all probability it is to be taken as a much more complex play than 
the other two, pursuing several different ends at once rather than having a 

purpose, and this would include serving as a link between the OT 
and the Ant. In this way it would also serve as the essential link in the 
matter of characterization. 

In the case of Oedipus and Antigone there is little difficulty in 
recognizing the continuity of characterization. Oedipus, though the 
circumstances are very different in the two plays in which he appears, 
maintains the same authority and stature in the old, mutilated beggar as in 
the proud, confident monarch of the OT, the same terrrible wrath when he 
confronts Creon and Polyneices in the OC as when he confronted Creon 
and Teiresias in the earlier play. In the OC Antigone plays the role of the 
devoted, dutiful daughter following her father into exile, comforting him in 
his sorrow and tending to his needs, just as she shows the same sense of 
duty to her brother, Polyneices, by defying Creon's edict and burying him. 
Some may suggest that she is a somewhat softer character in the OC, but 
in both plays she has opted for the hard way which is right in her eyes. 

With Ismene, however, Jebb has claimed that Sophocles in the OC has 
avoided tingeing her character with "anything like selfish timidity," which 
stands out so clearly in the Ant. To be sure her role in the OC is a very 
minor one and relatively undeveloped compared with her function in the 
former, being quickly removed from the stage shortly after her arrival and 
remaining either off-stage or silent until the final scene. Nonetheless, 
there are hints of her diffidence and timidity, when her more impulsive 
sister proposes to rush back to the spot where their father had died and 
when Antigone prays for death. Most significantly, in marked contrast to 
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Ant. 

The 

not to accompany her 
before the action 
Antigone's, it 

with her attitudes 

contrast with his dignified, 
SI1"",,,"o- but wrongheaded martinet" 

about Creon's hypocrisy in the 
absolutely no justification 
whereas he goes to great 

in the OC have used 

OF 

In Comentarios los Incas Garcilaso de la Vega, El Inca (1539-
1616) reports the misadventures of Pedro Serrano, a Spanish sailor who 
was shipwrecked on a reef between the coasts of Columbia and Cuba. 
Inca Garcilaso reports the incident as an intercalation into his main 
discourse on geography because of the interest of the incident. Daniel 
Defoe (1660-1731) reports a fictionalized shipwreck in Robinson Crusoe 
that makes up for its lack of credibility with intricacy of detail and 
planning as well as Robinson Crusoe's first person report. The first person 
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narrative lends 
incidents. 

Robinson 

unlikely but adventurous 

skills stand in sharp, nearly 
frail, easily intimidated humanity. 

who best illustrates the personality 
vicariously at ease. Even so, the 
carries both Robinson Crusoe and 

the narreme of disaster to rescue 
as it unfolds the completed pattern 

FROM THE XlI TABLES 
ORIGINALITY OF 

FOSCOLO'S 1 SEPOLCRI 
Louis Palanca 

University of North Dakota 

I is one of several works published in the 18th century on the 
value of cemeteries or tombs. Hence the allegation that Foscolo's effort 
was not that original. The outstanding works which antedated Foscolo's 
were: 

1. James Hervey's Meditations among the Tombs (1745-47) 

2. Thomas Gray's Elegy written in a Country Churchyard (1751) 

meditated on the tombs as a Christian. His book deals with the 
author's belief that one must resign himself to the fact of death and console 
himself thinking of the life hereafter. So, to Protestants simple 
Protestant tombs were then enough. Thomas Gray wrote as a philosopher. 

his famous elegy he wants to persuade people of the obscurity of life 
and the of death. So, to him a simple country cemetery is 
enough. Foscolo on the other hand considers the tombs from a political 
point of view. He aims at encouraging the Italians' political emulation by 
the examples of nations past and present that have honored or now honor 
great men's memory and their tombs. Foscolo does not preach the 
resurrection of bodies, he exalts man's virtue. His I Sepolcri bears as a 
preface Cicero's quote from the Roman Laws of the XII Tables (De Leg. II, 
9, 22): Deorum Manium Jura Sancta Sunto. Bonos Leta Datos Deos 
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pains; 

2. an 

4. a source 
silence of 
poetry. 

souls will be held as 
This quotation is the 

author's philosophy of life: 
worhtless if we do not overcome 

glorious deeds such as those 
fatherland. There will be then poets 

British Nelson, the 
tombs must be the concrete 

published in 

in a correspondence of 
to the dead his own 

transmitted from 

may derive the 

rhetorical questions 
tombs. That 

against the 
that dead citizens of all 
no names appear on 
solemn honors on the 

.'v'_'v'''~0 with law and religion the 
and altars for future generations. 

nourish private affections, but they 
and the desire for brave deeds. Lines 
represent the central, original meaning 

of life: "To us poets let death 
once and all it may put an end to troubles 

and friendship receive an inheritance not of treasures but of warm 
feelings and a monument of free (not servile) song. The tombs of famous 
men, 0 possess a lofty civil value because they urge strong 
souls to emulate noble deeds and make the fatherland illustrious in the 
eyes of foreigners." This is followed by the vision of Santa Croce, the 
famous Florentine church where the luminaries of Florence are buried. 
Foscolo mentions Galileo, Michelangelo and Machiavelli. The parade of 
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these famous of Florence, fatherland of 
and the custodian of the great 

and an inspiration for great 
poet then likens Santa Croce to 

of those who saved Greece. 
inspire the celebration of 

poems. The poem comes to an end 
the nymph whom Jove loved and 

kings. To these tombs the 
Penates might tum aside death which 

to these tombs came also 
the destruction of her fatherland was at 

n0'~'W'me to console them over the misfortunes they 
pre,jlclmg that the Penates, once the city fell, would 

tombs till the day when Homer would recall the 
to it immortal fame through his poem. 

a poem about death and life beyond, as other works 
the XVIII century, but it is a sacred hymn to 
seen as a new work for its aim or purpose of 

greatness and for its Romantic principles employed in the 
the purpose. 

cv 
NOCHE DE LOS ASESINOS, LA 

.L ... U .... ::=:S! .. ""' .... TCt POR LA CUAL TRIANA 
CONDENADO AL EXILIO 

Teresinka Pereira 
Moorhead State University 

Jose Triana (Cuba, 1931) se vio forzado a exiliarse dos 
anos de recibir el mayor premio teatral de su pais. La raz6n del 
descenso en el de Triana, un escritor revolucionario que apoyo los 
cambios en Cuba en 1959, parece ser mas bien una consecuencia 
de la crftica y de las interpretaciones de su obra teatral, que de su propia 
actitud no-revolucionaria. 

En este trabajo, nos dedicamos a re-analizar la obra "La noche de los 
asesinos", sus juegos de actuaci6n y las originales destribuciones y 
disposiciones de sus personajes. Nuestra investigacion tuvo por objectivo 
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pasamos a 
"rca I ista-revolucionario" 

con tendencias al 
de 1960-1970 por 
fue que los jurados 

Americas decidieron 
Escritores y Artistas cubanos, 

y la de 
de su obra literaria. Jose 
• seguramente no estaba 

and sent as a 
American cause whenever he 

as a secret between pro-American 
Franklin in Paris. 

_ _ _ three famous men 
in early American Franklin represents the rationalistic 
acquisitiveness of the American ethos. John Paul Jones stands for the lust 
for military glory and power that made America a great 
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as a man 
resembles 

noblest because he is portrayed 
It is the last whom Israel Potter 

he lacks Allen's boldness and 

beloved America to die in poverty and 
he had given to his country, no matter 
to him. 

CAPTIVITY IN 
OF GABRIELLE ROY 

Smith 
State University 

Rue Deschambault is organized around a privileged theme that lends it 
coherence: the child's discovery of herself, the world around her and her 
artistic vocation. As in Proust's Recherche, people, places and things all 

a special meaning within a symbolic pattern that makes up a life. 
of the stories contain a meditation upon an existential problem: the 

pHJU""a, of a benevolent God in "The Titanic", the problem of young love 
"To Prevent a Marriage" and the problem of death in "The Well of 

Dunrea." "The Deserters" is devoted to a portrait of the author's mother. 
In this witty and moving portrait, the author evokes her mother's midlife 
crisis. The story highlights the tension between duty and independence in 
the life of a married woman. In broader terms, it points to a nPrhQno 

irreconcilable conflict in the human heart: the contrasting need 
and adventure. 

In the first chapter the author introduces the main characters--maman, 
papa, and the narrator Christine--and the central theme: the idea of 
a that comes to maman in a moment of inspiration. Maman is 49 years 
old and has had 9 children. She has devoted her life to caring for others. 
One dav. the gulls in flight from the Provencher in 

maman confides to her daughter Christine her frustrated 
longing for liberty. In spite of her love for her family, she still has a desire 
to travel and see the world. From this moment maman is obsessed with 
the idea of 

Before on the maman must overcome some major 
obstacles. The most serious these is her husband Edouard. As a 
government employee, he could obtain a free rail pass for his wife. Not 
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convent. 
shocking 
journey without 

In 

deliverance. Maman 
the boundless horizon 

and tired to Christine. 
human existence. 
It stands for the 

To travel is 
the unknown. 

In moving, lyrical 
houses of Quebec that preserve the 

memories of dead generations. This praise 
of the balances the lyrical evocation of the 
voyage the story. Maman needs the voyage to 
appreciate at what she has left behind. As Christine remarks, 
"It is when you your own that you find them." Maman returns 
to her point of but she is with herself. The deserter 
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her household duties--but 
that makes all the difference. The 

the bird of creativity. It is 
meamllg to that is necessary to the 

SHAW'S 

Mark Sterner 
Valley City State University 

Bernard Shaw's uncanny facility with the English language has evoked, 
somewhat paradoxically, a good deal of damnation for his dramatic works. 
Yeats carped that Shaw's plays hummed along as effortlessly (and 

as a sewing machne, yet they have proved remarkably enduring 
on the English-speaking stage in the twentieth century, receiving fewer 
productions only than the masterpieces of Shakespeare. A close reading of 
Shaw's "talky" comedies reveals the instinctive genius and elaborate care 
with which Shaw orchestrated his apparantly endless stream of comic 
verbiage. Although Shaw possessed a consciously intellectual playwriting 
technique, he was firmly rooted in the dialectical principle, which lies at 
the very heart of the dramitic impulse. He was able, as only the most 
fortunate of writers and thinkers are, to wed his philosophical convictions 
to an enduring art form. Shaw exploited the dialectical principle most 
specifically by extending the language of paradox and opposition in his 

deepening the intellectual, emotional, and 
ramifications of his drama. 

The dialogue of Shaw's play for philosophers, Man and ,,,,,rwr'mo 

(1903), is cerebral and at the same time mellifluous, colorful even as it 
strains toward precision. Shaw uses language in order to subvert the 
cherished ideals of his bourgeois Edwardian audience, continually 
in order to wear down their natural resistance, for example, to his 
Schopenhauerian notions of sexual struggle. The magic of Shavian 
dialogue consists in its opacity; it is so disarming that audiences, as well 
critics, fail to grasp completely the nature of the weapon. Shaw regularly 
employs the entire catalogue of linguistic and dramatic devices in order to 
undermine his victims, including healthy doses of paradox, anti­
climax, abstraction, contradiction, contrast, imagery, symbolism, reversal, 
opposition, and a musical kind of construction. All such devices work 
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Orlando's 

This paper 
Renaissance 

structure which 

narrative of 
in presenting an 

of love: the merely 
cOlltelnploraries through the 
mental love known to them 

final scene, at both the 
extremes are modified and the 

mean of chaste 

of the two image systems from 
psychology, philosophy, and 



lead to new interpretati 
while also joining many of the 

",,,,,,,",,.,, into a coherent system. After 
erpretations of the wrestling contest, the 

the First Lord's verbal emblem 
account of Orlando's battle with the 

the dead deer, and the play's denoument in the 

"WHO'S GUN IS IT?" 
Ann Whelan 

University of North Dakota 

Few poems written by women poets more perfectly capture the nature, 
the difficulties, and the risks involved in the task of self-redefinition and 
self-empowerment than Emily Dickinson's "My Life Had Stood a Loaded 
Gun." Gender is central to Dickinson's poetic development. Her self 
concept as woman affects her voice. 

The voice of the woman poet poses a woman's question in this poem, a 
question not recognized, and therefore, not answered by man, for whom 
such a question is beyond representation. The poem contains a ~U)"'~"MJll1U 
of the destruction of the female self of the speaker who acts out of the 
illusion of agency, but in reality responds only to the agency of the owner. 
The realm of the speaker gives the illusion of the feminine, but these are 
Dickinson's appropriations of patriarchal symbols and metaohors of 
Mother Earth whose concept is only fiction. 

The speaker takes on a foreign aggressiveness in a masculine realm in 
which the woman speaker/poet destroys her feminine self by like a 
man, or by writing for men. She maintains she was transformed from 
passive, impotent, confined object to active agent by allying herself with 
the owner, but it is an illusion, and she is sullied in the trick. She knows 
she can kill the female voice in herself and produce masculine poems, but 
she does not want to do that. 

The last stanza shows the speaker's despair. If she cannot propagate 
with the voice of woman, she must assume a masculine voice to survive as 

She has the power to kill herself. The speaker recognizes at the 
of the poem that she is the target. Power as a loaded gun merely gives 

the illusion of power, when in reality, such readiness is forever static 
without catalyst. The real question is to ask who the catalyst is. Is it the 
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abdicate 
appropriating 
voice for the reader, 

My Life had stood--a 
In Comers--till a Day 
The Owner passed--iden!ified-­
And carried Me away--

And now We 

And do I 
Upon the 
It is as a 
Had let 

not a poem about the 
sonment and confinement. 

of herself. She has 
but also by her 

snf'"ker does not 
for us. 

woman's 
gun. 

done--

Dickinson 

MAN ZEN 

in Blindness & Sight that a "literal reading" of the 
lines of W. B. Yeats' poem "Among School Children" is 

to a traditional "rhetorical" reading, which is subject to 
deconstruction. While insisting on the endlessness of desconstructive 
readings in theory, however, de Man is caught in his own blind spot, 
his "superior" reading actually forestalls any more reading of Yeats' 
To this dilemma of de Man's theory, Zen Buddhism, with its 
experience of being and non-being, stands with a possible 
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on any aspect of language, literature, linguistics, 
but this year we thought it might be appropriate to 

commemorate of the death of Herman Melville and the fiftieth 
of Virginia Woolf and James Joyce with special 

addition to the general and other special topics. 

response this call for papers will reserve a place for you at the 

appears 

will become a permanent F~rt of the program only when 
summary of that paper (3 double-spaced pages maximum) by 
1991. The summary (or abstract) should be of a quality 

print. 

in the Journal of the Midlands Conference on 
though you will have a chance to revise it before it 

your making this riot ice available to others by 
ating it. Send summaries and the enclosed form, or 
information to: 

Ben Collins 
2119 Lincoln Street 
Blair, NE 68008 
(402) 426-3294 


