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It is to announce that The Michif Dictionary: Turtle 
Mountain Chippewa Cree, edited by Circle member John Crawford, a 
work that took over eight years in the making, has been published. 
Those may find them in their University bookstores or 
llt Pemmican' Publications, 701/310 Broadway A venue, Winnipeg, 
Manitoba, Canada R3C OS6. 

The University of North Dakota is this year celebrating its Centen
nial. The green and white cover of and the Centennial logo on Pro
ceedings are in recognition of this auspicious occasion. 

ROMANCE OF HISTORICAL 
John W. Bailey, Jr. 

Mayville State College 

The Romance of the Rose remains readily applicable to twentieth 
century culture because it incorporates man's timeless efforts to 
understand human nature and the world around him. While the twen
tieth century man has adopted various avenues to achieve this end, 
such as Marxism and Freudian anlysis, the medieval man had only 
literature as a secular means of humanistic exploration. (;onsl~m:lp.nt.1 
the allegorical structure of the Romance of the Rose exists as a 
definitive attempt by the medieval writer to facilitate his understan
dings of those aspects of humanity which have been constant for every 
age. In turn, the modern reader can attain a truer, more basic com
prehension of his own characteristics by realizing the historical 
significance of this narrative. In the first chapter of A Distant Mirror, 
the recently published saga of the fourteenth century which is 
centered around the life and activities of an exemplary family from the 
French nobility, Barbara Tuchman states that the Romance of the 
Rose is a " ... vast compendium of everything but romance ... " She 
then proceeds to demonstrate this statement by explaining that one of 
the significant physical properties of the monumental medieval 
allegory is after a castle, the fortress of the warring 
nobility. Tuchman does this by pointing out that an actual castle was 
more than a bastion for people who were living under the specter of a 
prolonged seige. She contends that the castle was not only a defensive 
structure, but it existed as a prominent icon, comparable to the cross. 
Hence, she concludes that it was natural for Guillaume de Lorris to 
adapt the castle as an allegorical image in his romance. This image 
symbolizes a seemingly insurmountable barrier of emotional defenses 
that house and protect the Rose, which in turn represents the goal of 
sexual desire. Tuchman's reference to the Romance of the Rose in a 
work which is purely an historical narrative stands as an important 
testimonial to the continued relevance of literary analysis from an 
historical prespective. She does this by utilizing the reverse process of 
analyzing history, or medieval culture in particular, from the perspec
tive of the com summate literary achievement of the period, the 
Romance of the Rose. Moreover, it is possible to take Tuchman's con
clusion concerning the vastness of this romance one step further by 
asserting that, although its value as a romantic allegory may be 
negligable, it nevertheless exhibits a great deal of historical 
verisimilitude because of its insightful portrayal of the Medieval 
cultural and social mentality. Consequently, by examining some 
manifestations of this insight into the humanistic milieu of the Middle 
Ages, it can be demonstrated that the literary value of the Romance of 
the Rose is enhanced by its capacity to represent historical truths 
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The traditional and the surest reference for greatness, 
has been Brutus - "the noblest Roman of them all" (V.v.68). But I find 

in his character. 
as thinker in the ""A"V'4M.)' 

to 

Brutus' shallowness 
in the for 

the suicidal contradiction of his own 
Brutus' moral weakness is stressed in his ef

to transform Caesar's murder into a sacrifice, in his condemna-
tion Cassius for money "vile means" (IV.iii.71) but not 

it with him, and in his behavior over the loss of his loved ones. 
I sense an in his stoic of the loss 

Portia. esoeciallv. Shakesneare twice Brutus' response to the 
I think. Brutus is more concerned 

_ eil.LHe:s:s than with Portia. The similarities in his behavior 
when bemoans the loss Caesar Cassius and when he 

of his own I!:reatness sUll:l!:est oattern. It is not a COu:svu,,!'; 

one. 
And when I review the ways in which has reduced the 

stature of the other of remained Like 
Brutus, I am haunted Julius Caesar. Like 

I cannot rid mvself of it. 

Hittite and Greek share a number of features in common. 
these is the fact that neither has words with r-. 

I'n'A!U'~'."m to initial r- in Greek is found in those 
words form earlier I-E roots 

*sr- (sometimes "'ser-) and *wr- (sometimes "'wer-). The 
evidence for this is more difficult to come by for roots with initial "'sr-
than for those roots with "'wr-; that is, none of the various 

in the of Greek, from Mycenaean to classical 
times, preserves the s- of initial "'sr-. Such evidence as 
there is that bears on this comes from I-E studies. 
not the observation of within the Greek _ 

itself. But, for those I-E roots beginning *wr-, it is possible to 
trace the chang-es that led to its transformation into and to do it 
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that is set out in 

war and the paper will examine the nnIJUIl;i:U,UHIS 

that 

of orcs- a concep-
of childhood's 

the power of that were out 
he it is 

DlI.1FUcula.:rlv in 

This paper correlates three 
ritual of the 
the 

literature is cited Kadletz, 
n .. ~"'.m""L" American Jour-

E. Simon, Festivals Attica 
a connection between the 

officiants the and 

ex nourished on I 
would now cicada with both the dew-sisters themselves and 
with the ritual Arrhenhorill.. These identifications deoend on the 
fact that the (who 

trees and other the 
h","'hn""" (whose name or variants thereof have been construed as 

an have dew associations in common. In per-
their moreover, the like the larval cicada, 

go beneath the earth for a time. Also like the cicada 
after an intervaL The come back a ob-

which have found below. Another of the cult duties of the 
caned the 1Jodonucho8 which 
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insofar 

among truth-seekers, 
"~'P"U' is unnecessary. While this is a 

_ it is not a and it is not a 
"U"&~V'U of ends." At the intellectual level at it is not clear what 

difference the deletion of soul from the would make to 
the lives of souls. (And if this holds for one soul, not for 
ten million?) Contrast this with a view to which 
each finite a truth. Then truth could not be 
found without If for no other reason, would be 
valued to the extent that made the truth more accessible to one 
another. There even be more than one "method for con-

the reason and for truth ... " Under these cir-
cumstances, it would still be a fault not to seek to what Descartes 
calls in the Discourse that "studied conversation in which the authors 
show us only the best of their thoughts. 
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'he 

'the the 

If the di (2) the is 
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appears at the end of a 
appears at the end of a 
(3) is that 

(8 di buk pan ei .... 

that- ""~:-IJ~JU!§'.-IJ~'-UH 

(8 di 
the-table- that- the-book-be-on 

now, the case of the at the 
a clause either. It must either be bi vs. (4b) ) 

inversion must take with the result that na no 
appears at the end of the clause (4c). is, in onlu case 

inversion attested 

(lb) John na dokta is a doctor' 
J ohn-be-doctor 

a. uda John bi? 
who-John-be 

b. *uda John na? 
who-John-be 

c. ucla nil. John? 
who-be-John 

is John?' 

'who is John?' 

The obvious to ask is the : What do a "' ... "nn,Q,ti 

have in common? The answer is that each needs a 
\"""U"<I"I The of and 
be attributed to the absence of a for na in these sentences. 
Under this it is claimed that there is 
that it has the nrODertv of functioning as a preposition 

I 

Several 19th centurv German compsers, n" .. tj"" 11" .. 1 

of Gretchen in 
in Thule" and "Gretchen am 

thus a {iesa~mtJcu'nSI'W4~rJc 
and music. The musical 

feets on the and the arises of how (or the in-
of the poem can be when the music is added. 
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introduces the 
and with the hero with: "/ 
which deal with the divine macmm:l!: 

motives. this means, 
men and the divine 
to Scholars seem agree that even the divine m",,,,,,u,,. 
were removed from The Aeneid, we would still have episodes with ac
tions which can be rationallY accounted for. 

The divine is often used to advance the narrative in a 
when in Aeneid I a violent storm at sea is caned 

_ mVUJl\.mg the divine interference in human mat-
can show that it was not of this world, and utilize 

_ between and Aeneas to 
Lavinia and the of Latium may blamed on Juno. The 
reasons for the war are, in the three: the infernal war-
monger, is sent to so mind of Amata that she would 
rather die than see her 

she had 

young and noble 
is visited dreams Anecto has in-

.u:u"""'"",,. But the human Turnus has 
stands lose his beloved Lavinia and 

Ascanius to hunt and then _ 
The anger of when he 

causes the first blood to be shed in 
and the Italians. The events leadinil: to 

In other passages, seems to use the divine to 
out the Lucretian belief that man himself invents and empowers 

to his own detriment. The fall of II) is 
which the 
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editorial offices 
later: "Chesterton 

.. The 

",,,, ... ,,,,,,.,,,u his career. 

It 

<1'11"''' t ... iI the 

UHI .. Il'I::unmMUI{ the 

for Pound's initial harsh 
the of the 

a in 
of the ChesterbeHoc was 

to which had 

had enslaved 

have been 

which 

The ChesterbeUoc insisted decentralization of 
rather decentralization finance. on the other 

insisted that face of the 
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monopoly of credit and the dictatorship of finance. The Chesterbelloc 
its first emphasis upon property and put their first 

emphasis upon credit. It was, therefore, a matter of emphasis which 
separated the distributists from Social Credit, the Chesterbelloc from 
Pound-Douglas. 

Another area where there was certainly agreement between the 
Chesterbelloc and Pound was in the field of historiography. Pound was 
very critical of modern historiography with its use of what he called 
"mullitudinous detailing," and he recommended the use of "luminous 
detailing" or "purposeful focus" which in fact was the method of The 
Cantos. 

The Chesterbelloc was as critical of modern historiography. 
Both Chesterton and Belloc agreed with Christopher Hollis that "the 
Whig interpretation of history" had dominated modern historiography 
from the time of the establishment of the Reguis professorships in 
History at Oxford and Cambridge. 

Thus while there were differences of emphasis between the 
Chesterbelloc and Pound-Douglas, it is difficult to understand why 
Pound was so harsh in his initial reaction to Chesterton. It may be that 
Chesterton's ability to keep his sense of humour seemed wrong to 
Pound, in the face of the enormity of the problem. Nevertheless, it is 
difficult to see why it took until 1936 for Pound and Chesterton "to 
bury the hatchet". 

THINGS PAST IN 
ENDGAME 

Proust's Remembrance Things Past narrates his own personal 
salvation. An wasted and meaningless life becomes mean-
ingful as time, the which had been responsible for the initial ap-
pearance of waste, becomes the medium of salvation. The narrator's 
life comes to occupy a fourth dimension in time and thus becomes one 
of the "giants" in time of the novel's final image. Samuel Beckett, 
recognizing this contradictory role of time in Proust's work, refers to 
time in his 1931 essay on Proust as "double-headed monster of damna
tion and salvation." 

This monster preoccupies the characters of Endgame who have a 
limited two-dimensional perception of time, whose cycles have been 
replaced by a relentless urge to end. 
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them with hatred for the English nation: "On dit que quelques mission
naires, pour faire battre les sauvages, leur disoient que Jesus Christ 
etoit Francois; que les Anglois l'avoient crucifie". (Montesquieu, 
Pensees 54, ed. A. Masson, LIl, p. 191.) 

The political power which we only divine behind this strange 
remark is not to be underestimated. The Reverend Cotton Mather 
speaks of it in a very pugnacious manner. The Lettres edifiantes, 
known to Montesquieu, often give examples of Jesuits who pride 
themselves on having all the qualities of a perfect missionary, and are 
skillful in blending political interests with religious ones. Many of the 
stories, like the one reported by Montesquieu, were current in 
"' .. '''''.0''' .... in the era of Anne. One such report was that the popish 
missionaries taught that the Virgin Mary was a French lady, and that 
Jesus Christ was a Frenchman who was murdered by the English. Con
sequently, all those belonging to the "Faith" must avenge their God 
taking arms against the English heretics. History shows that they 
very often succeeded; despite all efforts, however, the French even
tually lost, the Jesuits were defeated, and North America became 
English. 

Does "the end the means?" The use of the cliche seems to 
get the message across: France as well as England fought for 
hegemony in North and certainly not for humanitarian 
reasons. After 1763 in the midst of its 1'''.''.'''"'' 
ascension, dominates the world. But for how 
predicts its fall, and once proves the end doesn't 
means: "Je ne sais pas, dit arrivera de tant 
d'habitants que ron envoie dans les Indes oc-
cidentales; mais je crois que si 
colonies, cela commenceI'll, par . (Montesquieu, 
Notes sur l 'Angle terre, ed. R. I, p. 883.) Shortly after 
Montesquieu's death American colonies declared their in
dependence, and his prophecy was fullfilled. 
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Murray 
University 

I should like to take a light look at the way some (native and 
non-native users of English) mangle the often inadvertently. 
These are some possible for and comments: 

Howlers: "In Memorandum is an Shellev in 
memory of Keats." 

Literary Lapses in English Translation "Act 1. 
Carmen is a from a tobago who 
loves with Don Jose of the mounting guard." 

"Doublespeak. " Including Jargon and Euphemism: 
"air support" for "bombing," "energetic disassembly" for 
"explosion," "rapid oxidation" for "a fire." 

Spelling Aberrations: The Savage (in Brave New World) is unable 
to understand Lenina's advances, and can only think of 
her as an "Impudent war"; let us consider the "rhymne 
skiem and the rhythumn." 

Gobbledygook: A noted scientist testifying at a U.S. Congressional 
hearing: "It is a tricky problem to find the particular 
calibration and that would be appropriate to stem 
the acceleration in risk premiums created by falling in
comes without the decline in the 
inflation-generated risk 

Ambiguity: from the New York Herald Tribune: "Men Recommend 
More Clubs for Wives." 
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